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MADE
Opening Number
Preludia, the new contract 
collection designed by  
Brad Ascalon for Carl Hansen  
& Søn, is anything but one-note.
By Lila Allen

In his studio on New York’s Upper East  
Side, Brad Ascalon displays a curious 
memento: the wooden leg of a Wishbone 
Chair. Ascalon, a New Jersey–born industrial 
designer known for his spare and sculptural 
products, acquired the totem four years  
ago during a visit to the Carl Hansen & Søn 
factory in Denmark. For the designer,  
the leg performs an almost mnemonic 
function: What would Hans Wegner do?

It’s not a bad motto to live by, especially 
if you’re Ascalon—the first American designer 
to collaborate with Carl Hansen & Søn,  
a 110-year-old Danish company known for 

carrying works by Scandinavian darlings like 
Arne Jacobsen, Kaare Klint, and, of course, 
Wegner himself.

Preludia, Ascalon’s inaugural contract 
collection for the brand, consists of slight 
yet surprisingly sturdy wooden chairs, bar- 
stools, and coordinating tables. The series, 
which premiered at The Stockholm Furniture 
Fair in February, marks an expansion of  
Carl Hansen’s contract portfolio. It’s also  
the company’s sophomore foray—after 
Tadao Ando’s Dream Chair in 2013—into  
the application of three-dimensional veneer,  
a demanding material used for the chair’s 
shell that both Ascalon and Knud Erik 
Hansen, the company’s CEO, admit was 
neither easy nor inexpensive to produce.

Cost aside, the reward is a seat that 
can conform to the body’s contours in ways 
previously possible only with plastic or 
fiberglass—materials that Ascalon, let alone 
the wood-forward Carl Hansen & Søn, 
doesn’t touch. A scoring technique allows 
the surface to bend safely in all directions: 

Preludia is the result of a four-year 
collaboration between Ascalon and Carl 
Hansen & Søn. The company, one of the 
best-known purveyors of Danish Modernist 
icons, invited Ascalon to join its ranks as its 
first American designer.

METROPOLIS68 MAY 2018



C
O

U
R

TE
SY

 C
AR

L 
H

AN
SE

N
 &

 S
Ø

N

“You can pull back on it as hard as you 
want,” says Ascalon. “It’s not going to  
break, even though it feels like it’s some-
what delicate.”

Hansen stresses that this flexibility  
isn’t just for show—it’s at the center of  
his company’s legacy. “We will not make 
furniture you can’t sit in,” he says. “What- 
ever comes out of our factory is all very 
comfortable, besides looking good.”

The seat comprises six layers of 
wafer-thin veneer, resulting in a 6.6- 
millimeter-thick shell that lets the chair’s 
formal refinement shine. But that doesn’t 
leave much room for the essential but 
decidedly less sexy component of hardware. 
Here, Ascalon’s focus was unrelenting: 
Because the same shell performs across  
the entire range of bases and is also used  
in the cropped-back barstool seat, the 
connection points had to be shrewdly con- 
figured to accommodate the whole line.

“It was this constant readapting  
to other decisions that we had to keep 
moving on the entire time,” says Ascalon.

The table, too, went through an  
iterative development process, with more  
than 80 variations created over two years. 
“Over the course of it we said, ‘let’s start 
from scratch,’” Ascalon recalls. “We’ve got  
a tabletop. We’ve got four legs. What’s  
the simplest solution to be able to really 
make a system out of that?” The answer 
ultimately took the form of cast-aluminum 
joints that allow the table to take on  
a number of configurations, depending  
on a client’s needs.

Like many Danish designs, Preludia  
is understated in form and deceptively 

MADE
Opening Number simple in construction. These conditions, 

Hansen explains, are what give Modern 
heirlooms like the Wishbone Chair such 
staying power. “It will last for 40 or 50 years 
or longer,” says Hansen. “Danish Modern  
is all very simple designs, but very, very 
difficult to make.” Over the past decade,  
he points out, the American market has 
caught on to this idea—embracing Carl 
Hansen & Søn’s products along the way.

And there’s more to come from this 
Danish-American duo. The name “Preludia” 
itself was conceived with the knowledge 
that it was just the beginning of a longer 
product-development partnership. Think  
of it as an overture, says Ascalon: “It’s  
the start of something bigger.” M

An all-wood iteration  
of the Preludia Chair 
(above) served as the 
collection’s starting point. 
The three-dimensional 
veneer shell can also be 
attached to steel four-leg 
and sled bases and can  
be ordered with partial or 
full upholstery (right).

Preludia suits a number  
of applications, from 
hospitality environments 
to offices. Tables are 
available in round and 
rectangular shapes in both 
canteen and bar heights 
with options for laminate 
finishes, solid oak, or 
walnut frames, and a 
chair-hanger attachment.
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